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A BRIEF INTRODUCTION 


I recently happened to remark to a 
friend of mine, every so slightly my 
junior, that so-and-so reminded me 
somewhat of Betty Page. “Who?” 
"Betty Page,” I repeated, though I 
hardly felt that a name like Petty 
Page required repetition. “Who the 
hell is Betty Page?” For an instant I 
flashed Put-on: WHO IS BETTY 
PAGE, INDEED??? Why, that’s like 


saying who is Jimmy Piersall or who is Johnny Ray or 
even who is Evelyn “Treasure Chest” West, for Christ’s 
sake! But the truth of the matter, I sadly reflected, is that 
it HAS been a full decade and a half since she so mysteri- 
ously took her leave of us. A very full decade and a half, I 
might add. And so I was forced to forgive my callow Under- 
Thirty and, with a sigh, faced up to the fact that I was, 
perhaps, getting on. I do not look it, of course, but I am. 
And as long as I am in a fact-facing mood, I might just as 
well admit that there might be readers of this little intro- 
duction who might also ask: WHO IS BETTY PAGE? 
Well, to be expedient, Betty Page was the undisputed 
and nearly sacrosanct Princess of the Pin-Up and Queen 
of Bondage in the 1950's. So that to a generation of us, 
anyhow, the completely uncovered Betty Page is, well. 
Answered Prayers indeed. From the late 1940's until 
her very abrupt and unexpected departure from New 
York in the early 60’s, Betty Page was the most photo- 
graphed, most sought-after and most fantasied-over 
model in her highly competitive field. There were sure- 
ly millions of photos taken of her and utilized in maga- 
zines, calendars, pamphlets, “strip-sets” (remember?), 
films, and that voluminous range of High Heel and 
Bondage Production by Irving Klaw that eventually 
served as her major identity vehicle. And, to be sure, 
a certain degree of “under-the-counter" exposure as 
well, things being what they were. Betty Page was, 
in a word, ubiquitous. At one time or another she ap- 
peared in every major (and not-so-major) men’s maga- 
zine and she was photographed by all of the leading pin- 
up and cheesecake photographers. And her following, 
who were unusually faithful during the time of her reign, 
metamorphosed into an absolute cult after her “retire- 
ment.” To this day they collect and trade her photos and 


swap, as well, the myriad rumors of her existence and 
disappearance, speculating endlessly. A disappearance, I 
might suggest, at the very height of her popularity and 
success. 

Now, the uninitiated might well wonder just what 
prompts this kind of feverish adoration, just what it was 
that made Betty Page so very special? What can one say 
except that Betty Page was perfect. Perfect how? Her 
physical components taken separately were not particu- 
larly staggering. At slightly over five feet her charms 
were not in the same league with leggy, amazonian Irish 
McCalla. Nor did she exude that robust, out-of-door sexi- 
ness that was very much the province of Diane Webber, 
the highly photographed “edge-of-the-sea” lady. On the 
contrary, Betty Page was a distinctly "in-door” sort of 
model. Her particular brand of sex appeal was always 
far more potent when pictured within four walls, prefer- 
ably with furniture at hand. And, though she achieved 
her popularity during a rather "tit-oriented” time, she 
was not really overly busty. One might even run the risk 
of suggesting that she seemed relatively flat-chested 
when compared to the Lachaise-like charms of ladies such 
as Tempest Storm and Evelyn West and even more bo- 
vine types like Cherry Knight, Dolores Du Vaughn and 
Busty Brown. Nor did Betty Page offer the incredible 
animal heat that one got from the likes of Lilly Christine, 
she of the “Cat-Girl" fame. But as a package, a totality, 
the sum of all her parts, oh my, Betty Page was, how-you- 
say, Something Else. Her figure was superbly propor- 
tioned; and in high heels and stockings, from the waist 
down, she was akin to the Colossus of Rhodes or the 
Hanging Gardens of Babylon — a veritable Wonder of the 
World, And her hair style, which was later copied by a 
bevy of other models, lent an air of formality and disci- 
pline to a face that was otherwise bright and fresh and 
rather innocent. She was a paradox: the Tennessee farm 
girl (which she was) trapped in the urban maze and re- 
sponding in a manner of totally unpredictable sexuality 
that made most other models of her ilk look like down-at- 
the-high-heels chorus bimboes, stranded in Baghdad-on- 
the-Hudson when burlesque split for the balmy clime of 
New Jersey. For all the heavy-duty, “shtarker” trappings 
of the Klaw netherworld, Miss Betty Page remained un- 
believably . . . believable. 
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A bit of history is in order. She came to New York in 
the late post-war years and began to get regular work as 
a model immediately, though her persona was certainly 
far from fully developed. By the early 50’s, she was ap- 
pearing in Bob Harrison’s fetish mags, WINK, FLIRT, 
TITTER, and BEAUTY PARADE. By 1953 she had be- 
come the prize model in Irving Klaw’s very formidable 
stable, and she was well ensconced into the genre that 
catapaulted her into legend. From the outset, it was clear 
that Betty Page was the quintessential, the absolute 
bondage model. She was, in turn, vulnerable and re- 
sponsive to what we might call the “darker urges,” and 
her countenance was photogenic in the extreme. She 
defined, once and for all, the classic S-M Heroine. So 
much so, that Art took to imitating Life, as it so often 
does, and the Ladies-in-Distress of such illustrators as 
Gene Bilbrew, Eric Stanton and even the fabled John 
Willie began to emulate Betty Page. The response to 
her work for Klaw was so overwhelming that he even- 
tually produced an entire album, BETTY PAGE IN 
BONDAGE, which was followed by six others in the 
series. All seven remain in print to this day, genuine 
testimony to her undying appeal. 

Over the decade that Betty Page worked for Klaw, 
her popularity never waned. She was the ultimate 
Queen of Bondage. The still photographs and the films 
that were made of Betty under the Klaw auspices ran 
into the thousands, and they are highly collectible to- 
day. Most of them, however, remain permanently in 
the archives of graying afficionadoes. It is interesting 
to note that none of Klaw’s output was in the least por- 
nographic as we define that term today, nor did the 
pictures and films contain the slightest nudity. All 
were in the severe stylings of the S-M melodrama. Her 
nude modeling certainly formed another facet of her 
commercial appeal, but insofar as the Klaw catalog is 
concerned, the standard bondage garb was used ex- 
clusively: corsets, garter-belts, varied lingerie and the 
ever-present stockings and high heels. (When Klaw 
was finally busted in the late 50’s, it was for precisely 
this sort of material and nothing heavier. Such was life 
in the 50’s, chillun’.) 

During her hey-day, Betty Page was naturally very 
much in demand for “personal” shooting sessions 


which produced pictures intended solely for private 
use and obviously unsuited for commercial application 
at the time. A great many photographs of this nature, 
taken from private collections and previously unpub- 
lished, are included in the present volume. One must 
recall that it was absolutely verboten to exhibit pubic 
hair, to say nothing of any stronger gestures. Some 
time during the last few years of the 50’s, a set of rather 
overt “beaver” photos, almost certainly intended for 
private purposes only, were pirated and distributed 
to “under-the-counter” clientele. Consequently, these 
pictures were relatively widely known and the result 
was predictable: a good deal of notoriety for Miss Page, 
although the pictures are almost demure by today’s 
standards. Many Betty Page enthusiasts attribute this 
situation to her abrupt departure and the termination 
of her modeling career. Problematical as it is to specu- 
late upon such matters with no word from Betty Page 
on the issue, there is a strain of undeniable logic about 
the supposition. Her disappearance was utterly com- 
plete and successful; and while it is reasonably certain 
that she is alive and well somewhere in the southern 


United States, she has consented to absolutely no in- 
terviews up until the present time and has permitted 
no pictures to be taken of herself— in the past decade, 
at least. A rather rampant rumor, which might well be 
true, attributes her present desire for anonymity to a 
strong religious commitment, but this is still in the 
realm of conjecture without her certification. 

The photographs in this volume attempt to present a 
cross-current of Betty Page’s career, both public and 
private. Again, it should be stressed that almost all of 
the private pictures have never been published be- 
fore and most of them are “one-of-a-kind” pictures. For 
those readers who recall Betty Page fondly from Yes- 


terday, they are bound to have 
a very, very special appeal 
and for those previously un- 
familiar with her, here then 
are some rare Private Peeks 
at one of the most exciting 
' women to ever appear before 
a camera. 

RICHARD MERKIN ^ 
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Volume 2 of Bizarre Classix is Now Available! Yes, this is the 
Second in this Large-Format, Soft-Cover Series, Devoted to an 
Historical Presentation of Bondage, Domination, Fetishism, 
Flagellation and Sadomasochism, extracted from Rare Publica- 
tions of the Erotic Underground of the 20th Century (c. 1920-60). 
Almost All Reproductions have been made from the Original 
Editions and, in some cases, from the Original Art— itself — Not 
from Copies of Copies! 

Volume 2 (48 pp / 8V2 x 11), contains 140 Rare Vintage Illustra- 
tions and Photographs, Handsomely Printed on High Quality 
Paper, in Two-Colors. It is a Homogeneous Compilation with, 
Hopefully, a Little Something for Everybody'. Once again, there 
is a brief Historical Introduction, but with No Running Text, 
pretending at Social or Psychological Significance or any of 
that other Nonsense'. This is History and No One can Alter the 
Fact that it Exists'. This Series has been made Possible only 
through the Generosity and Cooperation of several Serious 
Private Collectors, some of whom have been Accumulating this 
Material for Over 40 Years. 


The Reception by both the Public and the Press to Volume 1 
was Overwhelming, and Enthusiastic Reviews have appeared 
in: Cheri, Club, Fetish Times, Gallery, High Society, Hustler, 
Rogue, Screw & Other Publications. As a Result, the First Vol- 
ume is Almost Sold Out & in Very Short Supply! 

Bizarre Classix (#1 & #2) is Priced at $6.00 (+ Postage, etc., for 
Each Volume in the U.S.A. Only). Please Check the Price 
Schedule, below, for the Correct Remittance. Sold Only to 
Adults, 21 Years of Age or Over. Payment Must Accompany 
Your Order. (Note: New York Residents Must Add Applicable 
Sales Tax.) Thank You. 

BIZARRE CLASSIX I U.S.A. (Only) 

Surface (Book Rate): $6.50 ($6.00 + $.50, Postage, etc.) 
First Class: $8.50 

BIZARRE CLASSIX I Foreign 

Surface (Book Rate): $7.50 ($7.00 + $.50, Postage, etc.) 
First Class Mail (Canada & Mexico Only): $9.50 
Air Mail (All Other Countries): $10.00 
(Note: Foreign Prices Include Bank Charges) 
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Please Send the following Volume(s) of Bizarre Classix @ 

Each. (Please Check the Price Schedule for the Correct Re- 
mittance.) I Certify that I am an Adult, 21 Years of Age or Over 
and Enclose Payment. 
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Volumes #7 & #8 of Bizarre Comix are Now Available! 
Volume #7 (64 pp) contains 2 Complete Serials by Stanton: 
Bound in Leather, Book 1 (30 Episodes) and its Sequel, 
Bound in Leather, Book 2 (30 Episodes). 

Volume #8 contains 2 Complete Serials by Eneg: Prison 
for Women (30 Episodes) & Island of Captive Girls (30 
Episodes). 

Again, each Volume contains an Historical & Biographical 
Introduction about the Artist and the Work. 

All Volumes of this Large-Format (8Vz x 11), Soft-Cover 
Series are Priced at $6.00 ( + Postage, etc., for Each Vol- 
ume, in the U.S.A. Only). 

In case You Missed Any of the Previous Volumes, #3 
(Stanton), #4 (Ruiz), #5 (Jim) & #6 (Mario), are Still Avail- 
able. Unfortunately, both Volumes #1 (Stanton) & #2 (Eneg) 
are Sold Out. 


Please check the Price Schedule, below, for the Correct 
Remittance. Sold Only to Adults, 21 Years of Age or Over. 
Payment Must Accompany Your Order. {Note: New York 
Residents Must Add Applicable Sales Tax.) Thank You. 
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Surface (Book Rate): $7.50 ($7.00 + $.50, Postage, etc.) 
First Class (Canada & Mexico Only): $9.50 
Air Mail (All Other Countries): $10.00 

(Note: Foreign Prices Include Bank Charges) 
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Please Send the following Volume(s) of Bizarre Comix @ 

Each (Please Check the Price Schedule for the Correct Remittance). 
1 Certify that 1 am an Adult, 21 Years of Age or Over and Enclose 
Payment. 

Volume 3 (Stanton) Volume 6 (Mario) 
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An Award-Winning, Hard-Cover Anthology (144 pp / 
816x1 1) of 4 Complete Cartoon Adventure Serials: 
The Race for the Gold Cup, The Wasp Women, The 
Escape Artiste & The Missing Princess; 15 Water- 
color Drawings, Reproduced in Full-Color, from the 
Original Art; an Illustrated Letter— from J.W.— about 
tying-up things; in addition to a Foreword by Allen 
Jones, a Preface by Harry Benjamin, M.D.; a Bio- 
graphical Introduction by J.B. Rund and an Annotated 
Bibliography of the Artist! 

Almost 17,000 Copies of this Handsomely Printed 
Book have Already been Sold in the U.S.A.! It has been 
Enthusiastically Reviewed in: American Humor, Berke- 
ley Barb, Charlie, Club, Club International, Comix 
World, Emmanuelle, Fetish Times, Fotografia Ital- 
iana, France Soir, Gallery, Knight, Liberation, Lui, 
Mediascene, National Bang, Nouvelle Absolu, Nou- 
velles Litteraires, Osmose, Oui, Pardon, Phenix, Pix, 
Playboy (U.S.A. & Japan), Playmen, Prive, Ribald, 
Rock & Folk, Screw, Village Voice, Viva, Zoom and 
Numerous Other Publications throughout the World! 
It's been Translated into French, German & Italian, 
with Over 45,000 Copies In-Print, Worldwide! 


The Price is $12.95 ( + Postage, etc., in the U.S.A. 
Only). Please Check the Price Schedule, below, for 
the Correct Remittance. Sold Only to Adults, 21 Years 
of Age or Over. Payment Must Accompany Your 
Order. {Note: New York Residents Must Add Appli- 
cable Sales Tax.) Thank You. 


THE ADVENTURES OF SWEET GWENDOLINE 
(by John Willie) 

U.S.A. (Only) / Surface (Book Rate): $ 13.75 ($12.95 + $.80, 
Postage, etc.) (Note: for First Class Mail, within the U.S.A., to 
Canada or Mexico, Please Inquire with Us, First.) 

Foreign / Surface (Book Rate): $/ 5.00 (Including Postage & 
Bank Charges) 

Foreign / Air Mail: %23.00 (Including Postage & Bank Charges) 
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Please Send Me Copy(ies) of The Adventures of Sweet Gwendoline 
# S _ Each (Please Check the Price Schedule for the Correct Remit- 
tance). I Certify that I am an Adult, 21 Years of Age or Over and En- 
close Payment. 


Address 
City 
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Belier Press, in Association with Stanton, Proudly Pre- 
sents a New, Revised Edition of Two of the Artist's 
Classic Cartoon Serials (each a Tribute to John Wil- 
lie): Sweeter Gwen (24 Episodes) & The Return of 
Gwendoline (20 Episodes). 

For this New Edition, which contains both of these 
Great Stories, Stanton has Created a Fantastic 
Watercolor Painting. This is Not Only Reproduced in 
Full-Color on the Wrap-Around Cover, but also, as a 
Bonus, this Painting is Again Included as a Giant 
(16 x 21) Poster (in Full-Color, without the Lettering) 
in the Centerfold of the Book. The Poster is just 
about the Same Size as the Original Art, is Printed on 
Heavy (100 lb) Coated Stock, and is Easily Removed 
from the Book. That’s Right— a Stanton/Gwendoline 
Pin-Up! 

The Book itself is a Large-Format (8V2XII) Soft-Cov- 
er Edition and is Priced at $6.50 (+ Postage, etc., in 
the U.S.A. Only). 

(Note: there was also a Signed, Numbered Edition of 
this Work, Originally Limited to 350 Copies. However, 
the Subscription List was Closed at 150 Copies, 
which are now Sold Out & Unavailable.) 


Please Check the Price Schedule, below, for the Cor- 
rect Remittance. Sold Only to Adults, 21 Years of Age 
or Over. Payment Must Accompany Your Order. (Note: 
New York Residents Must Add Applicable Sales Tax.) 
Thank You. 
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Surface (Book Rate): $7.00 ($6.50 + $.50, Postage, etc.) 
First Class: $9.00 

FOREIGN 

Surface (Book Rate): $8.00 ($7.50 + $.50, Postage, etc.) 
First Class (Canada & Mexico Only): $10.00 
Air Mail (All Other Countries): $10.50 

(Note: Foreign Prices Include Bank Charges.) 
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Please Send Copy(ies) of Sweeter Gwen & The 

Return of Gwendoline by Stanton <ra $ Fach 


Please Send Copy(ies) of Sweeter Gwen & The 

(Please Check the Price Schedule for the Correct Remit- 
tance.) 1 Certify that 1 am an Adult, 21 Years of Age or Over 
and Enclose Payment. 


(Please Check the Price Schedule for the Correct Remit- 
tance.) 1 Certify that 1 am an Adult, 21 Years of Age or Over 
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